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Logline: 

 

Shira, an Israeli girl, and Amal, a Palestinian girl, use music 

to bring peace to Jerusalem and to themselves 

 

 

Concept: 

 

A dual-protagonist epic animated musical feature film developed 

collaboratively with a production team and advisory board that 

represent a full and balanced spectrum of ideologies and 

backgrounds concerning the Arab-Israeli Conflict in order to 

navigate the social, political, and religious factors of the 

conflict, as well as story structure and commercial-viability. 

 

 

Synopsis 

 

Act I: 

 

It is Yom Kippur. SHIRA (Age 10) and her family gather at her 

grandparents’ home in Jerusalem to break the fast. In  



. 

parallel, it is Ramadan. AMAL (Age 9) and her family gather at 

her grandparents’ home in Jerusalem to break the fast. Around 

the table, the grandparents of the two families take turns 

sharing the stories of their family history for their 

grandchildren. When someone brings up recent politics, the two 

families simultaneously erupt, SINGING  “The Conflict Song”.  

 

Months later it is Yom Yerushalayim, hundreds of Israelis parade 

through the streets of Jerusalem to celebrate the reunification 

of the holy city following the 1967 War. As the crowd marches 

into the Muslim quarter they are met by a non-violent 

Palestinian protest organized by Amal’s father, SAMAAN (Age 43).  

 

The two groups begin to clash. In the chaos, Amal‘s brother, 

WALĪD (Age 16), hurls a stone at Shira‘s brother, DANIEL (Age 

19), an IDF soldier on guard-duty, hitting him on the side of 

his face. Daniel shoots at Walīd as he tries to run. Walīd is 

carried off on a stretcher. Amal’s Uncle, MARWAN (Age 46), a 

high-ranking officer of Islamic Jihad, orders his men, 

positioned in the area “just in case”, to return fire. 

 

That evening, ZE’EV (Age 46), Shira’s uncle and an IDF 

commander, visits Shira’s family informing them that Daniel was 

killed defending his country. He vows that justice will be 

served. Walīd dies in the hospital. In parallel, Ze’ev and 

Marwan SING  “Justice-Martyrdom”. 

 

Shira, Amal, and their families are traumatized. Shira becomes 

consumed with fear. She closes herself off, afraid of the 

vulnerability of love for fear of loss and develops a xenophobia 

of Palestinians. Amal becomes consumed with anger. She lets her 

anger affect everyone around her and develops a hatred of 

Israelis. In parallel, they SING “Anger-Fear”. 

 

Shira and Amal discover that playing music helps them cope with 

the trauma they experienced. Shira learns to play the viola and 

develops a love of classical music. Amal learns to play the 

trumpet and develops a love of jazz. In parallel, they SING     

  “Music”   

 

Shira and Amal also invent imaginary friends who raise their 

spirits and help guide them. For Shira, an eccentric, flightless 

dove named HALĪL. For Amal, a wise-cracking pigeon named MĪZMAR. 

Amal and Mīzmar SING  “Express Yourself”. Shira and Halīl SING    

  “Practice, Practice, Practice”.  

 

. 



*MONTAGE: Ten years go by as Shira and Amal grow up. SHIRA (Age 

19) and AMAL (Age 18) SING  “Goodbye” to their childhood as 

Halīl and Mīzmar finally fade from their consciousness.  

 

 

Act II: 

 

SHIRA (Age 20) is enlisted in the IDF where she joins the 

Orchestral Unit, Tizmoret Tzahal. AMAL (Age 19) pursues a year 

of community service, teaching music to underprivileged kids in 

the Palestinian Jerusalem neighborhood of Silwan.  

 

EDWARD BARENBOIM (Age 60), director of the student orchestra at 

Ivory University, an American liberal arts school filled with 

bright and curious young minds, hears them play while on a 

regional tour and recruits them to perform in the orchestra. 

 

It’s the first day of classes. Shira wakes up late for her class 

“War and Peace” taught by PROFESSOR BUSYNGWE (Age 57), a Rwandan 

former conflict mediator. Shira races through the halls, 

searching for her class. She turns a corner and collides into 

Amal. Books and papers fly everywhere. They exchange frustrated 

glares and walk sheepishly into class. 

 

Later, Professor Busyngwe assigns them as partners to present an 

analysis of the Israeli-Palestinian Conflict. Shira and Amal 

have a resentful argument about the conflict. They despise each 

other and inform Professor Busyngwe that they cannot possibly 

work together. Professor Busyngwe suggests that they compose a 

song together that musically reflects both narratives of the 

conflict and perform it for the class instead.  

 

Over the hours spent composing this duet, Shira and Amal bond 

over their shared love of music, their experiences growing up in 

Jerusalem, their shared sense of pain from losing their 

brothers, and even that they grew up with imaginary friends. 

They pour these feelings into their duet and PERFORM  “A Song of 

Hope” for the class.  

 

After the performance, Shira and Amal become dear friends. Shira 

begins teaching Amal Hebrew and Amal begins teaching Shira 

Arabic. They SING “Qareeb-Karōv”, highlighting the similarities 

as well as differences between the two languages and cultures. 

 

Weeks later, Professor Busyngwe informs the class of an upcoming 

student grant competition to develop a conflict mediation 

project addressing any conflict in the world. Shira and Amal 



excitedly enter the competition, naively imagining that they 

will somehow perform “A Song of Hope” for all of Jerusalem to 

hear. They want to help ensure that no little girl will ever 

have to lose her brother to this bitter conflict ever again. 

 

When their project isn’t selected, Professor Busyngwe encourages 

them not to give up. Under his guidance, their project evolves 

into an inter-cultural benefit concert, featuring Jewish and 

Arab performers from around the world, with the proceeds 

benefitting peacebuilding organizations.  

 

Weeks pass as Shira and Amal work tirelessly to develop their 

project. They secure sponsors, donors, partners, performers, and 

a venue in Jerusalem. Edward Barenboim agrees to compose an 

orchestral accompaniment to Shira and Amal’s duet and bring his 

orchestra to Jerusalem to perform the grand finale. 

 

During this time, Shira and Amal discover that their brothers 

were each responsible for the other’s death. Shira and Amal each 

learn a different side of the story. They refuse to speak to 

each other. The benefit concert is cancelled.  

 

Weeks pass. The date of the concert looms weeks away, Shira and 

Amal realize that they need to reconcile in the pursuit of the 

greater good and finally conquer the trauma that has plagued 

them all their lives. They SING  “Maktoob”, expressing their 

revelation that the “coincidences” that brought them together 

and now threaten to tear them apart were “written” in destiny.    

 

 

Act III: 

 

Shira and Amal travel to Jerusalem to put the benefit concert 

together.  

 

The day of the concert has finally arrived. Musicians from all 

walks of life gather to PERFORM   “A Multi-Cultural Medley” 

together in the name of peace.  

 

Everything is going splendidly when suddenly, Shira and Amal 

receive a garbled phone call from an anonymous saboteur 

reporting that a bomb has been planted somewhere in the 

audience. Instead of performing the grand finale, Shira and Amal 

must go on stage to inform the audience of this threat. Panic 

breaks loose. The concert is ruined.  

 



. 

Hours later, Shira and Amal glumly clean up after the concert. 

They despair that all of their hard work was for nothing and 

there will never be peace.  

 

When a nearby minaret suddenly emits the Islamic call to prayer, 

Amal stops and looks up. In an instant she bolts towards the Old 

City of Jerusalem. Shira desperately follows at her tail. They 

finally reach a point overlooking al-Haram al-Sharīf—Har Ha-

Bayit. Amal turns to Shira, panting, and announces a bold new 

plan.  

 

Amal convinces her grandfather, a retired mu’azzin, to let them 

go up to the top of the Bab al-Silsila minaret overlooking all 

of Jerusalem.  

 

There, they PERFORM “A Song of Hope”. Woven among the crowds of 

Muslim and Jewish worshippers, Edward Barenboim’s orchestra 

accompanies Shira and Amal. Their song echoes across Jerusalem. 

As Shira and Amal play, they remember their brothers in bitter-

sweetness. Halīl and Mīzmar triumphantly return to their 

consciousness for the final movement of the song. Shira and Amal 

play the last few notes. Silence hangs in the air. 

  

Inspired by the music, the Muslim worshippers begin to sing a 

nasheed in unison. On the other side of Western Wall, the Jewish 

worshippers also begin to sing a nigun together. Shira and Amal 

hear the two melodies and begin to harmonize them from atop the 

minaret. The orchestra around them accompanies Shira and Amal.  

Church bells ring in the distance. The music rings out across 

Jerusalem –  “Unity”. 

 

 

Musical Numbers 

 

  “The Conflict Song” – A symphonic cacophony of perspectives. 

“The Conflict Song” uses comedic satire and music to reveal the 

diversity of perspectives surrounding the Israeli-Palestinian 

Conflict and mitigate the cognitive dissonance associated with 

hearing opposing ideological narratives and make the story more 

engaging and digestible, especially for children. 

 

  “Anger, Fear” – Expresses Shira and Amal’s reaction to the 

traumatic loss of their older brothers. Shira reacts with 

anxiety and closes herself off from the world. Amal reacts with 

frustration and lashes out against the world. 

 



. 

  “Music”- Expresses the joys, wonders, culture, and diversity 

of music as Shira and Amal discover it 

 

  “Express Yourself” – In this song, Mīzmar helps Amal find her 

creative expression through improvisational Jazz music. 

 

  “Practice, Practice, Practice” – In this song, Halīl helps 

teach Shira the value of discipline and encourages her to 

practice. 

 

  “Goodbye” - Signifies Shira and Amal saying goodbye to 

childhood. They must be grownups now. Halīl and Mīzmar, who 

represent Shira and Amal’s clinging to childhood. fade from 

consciousness much like the way Winne the Pooh and Christopher 

Robin part ways when Christopher Robin realizes that he has to 

grow up. 

 

  “A Song of Hope” – Expresses both narratives of the Israeli-

Arab Conflict as seen through Shira and Amal’s eyes ending on a 

note of hope for the future. 

 

  “Qareeb-Karōv” – Highlights the similarities as well as 

differences between the two languages and cultures. “Qareeb” 

 Hebrew are linguistic cognates – קָרֹוב ”Arabic, and “Karōv - قريب

meaning “close”, “near”, or familial relatives. 

 

  “Maktoob” - Meaning “It is written” in Arabic, “Maktoob” 

describes that way that somethings are just meant to be, 

addressing the coincidence that brought Shira and Amal together 

and now threatens to tear them apart. 

 

  “A Multi-Cultural Medley” – A collection of songs from famous 

talented musicians from all walks of life performed continuously 

in a montage. 

 

  “A Song of Hope” (Full Orchestra) – Shira and Amal’s “A Song 

of Hope” performed with a full orchestral accompaniment with 

Shira and Amal’s duet as the grand finale. 

 

  “Unity” - Expressing the underlying oneness of the secular and 

the Abrahamic faiths as well as humanity itself merging Shira 

and Amal’s “Song of Hope” with an Islamic nasheed and a Jewish 

nigun. 

 

 

 

 



. . 

Characters 

 

The Protagonists: 

 

Shira – An Israeli girl from Jerusalem. Shira (Age 10) is 

curious and sweet. She is learning the viola. After the death 

of her older brother, Shira becomes overcome with fear. She 

closes herself off from reality and escapes into the world of 

classical music. Shira (Age 20) served in the IDF Orchestra 

Unit. She is accepted to “Ivory University” to perform in the 

university’s orchestra and she plans to study literature and 

become a writer and educator. 

 

Amal – A Palestinian girl from Jerusalem. Amal (Age 9) is 

rambunctious and bright. She is learning the trumpet. After 

the death of her older brother she lashes out in anger and 

finds refuge in the world of improvisational jazz. Amal (Age 

19) did a year of service after high school, teaching music to 

underprivileged children in Silwan. She is accepted to “Ivory 

University” to perform in the university’s orchestra. She 

plans to study neuroscience and become a scientist.  

  

Their Companions: 

 

Halīl – Shira’s eccentric imaginary friend. Halīl is a dove 

but he can’t fly. He helps Shira learn classical music and 

cope with the trauma she experiences.  

 

Mīzmar – Amal’s wise-cracking imaginary friend. Mīzmar is a 

pigeon. He helps Amal learn jazz and cope with the trauma she 

experiences. 

 

Their Mentors: 

 

Professor Busyngwe – Shira and Amal’s professor in their class 

“War and Peace”. Professor Busyngwe (Age 57) served as a 

conflict mediator during the Rwandan Genocide and lost his 

son. 

 

Edward Barenboim – The director of the Ivory University 

International Student Orchestra who recruits Shira and Amal to 

come to Ivory. Edward (Age 60) was formerly the conductor of 

the Middle East Philharmonic Orchestra.  

 

Their Brothers: 

 

Walīd – Amal’s older brother. Walīd (Age 16) is an impulsive 

but good-natured young man. He is killed after throwing stones 

at a protest gone awry. 

 



. 

Daniel – Shira’s older brother. Daniel (Age 19) is a soldier 

in the Israeli Defense Forces, a loving brother and son. He is 

killed by Islamic jihadists at a protest gone awry. 

 

Their Parents: 

 

Avishai – Shira’s father (Age 45). A professor of Middle 

Eastern history. He was born in Jerusalem.  

 

Naomi – Shira’s mother (Age 41). Naomi was born in Tehran but 

fled with her family to Israel in wake of the 1979 Islamic 

Revolution when she was still a girl. She is a music teacher 

but after the death of her son, finds that she can no longer 

play music. 

 

Samaan – Amal’s father (Age 43). Samaan grew up in the Balata 

Refugee Camp. He became a psychologist to help heal the 

Palestinian trauma.  

 

Noora – Amal’s mother (Age 41). A pediatrician and daughter of 

a mu’azzin in Jerusalem. She always loved music but was 

forbidden from learning an instrument because of her father’s 

strict accordance to Sharia. For this reason, Noora made sure 

that her daughter would become a musician. 

  

Their Uncles: 

  

Marwan – Amal’s uncle, Samaan’s brother. Marwan (Age 46) is a 

high-ranking official of Islamic Jihad. He is responsible for 

Daniel’s death.  

 

Ze’ev – Shira’s Uncle. Ze’ev (Age 46) is a commander in the 

IDF. After the death of his nephew, Daniel, Ze’ev leads the 

assassination of Marwan. 

 

Their Grandparents: 

 

Mendel – Shira’s paternal grandfather (Age 76). A Holocaust 

survivor from Hungary. He served in the Knesset in the Likud.  

 

Sarah – Shira’s paternal grandmother (Age 75). A sabra, born 

in a yishuv in the British Mandate of Palestine. Her 

grandparents emigrated from Baghdad, Iraq.  
 

Nehemiah - Shira’s maternal grandfather (Age 70). He was a 

Hazzān in Tehran before he and his wife fled Iran with their 

daughter in wake of the 1979 Islamic Revolution.  

 

Esther – Shira’s maternal grandmother (Age 66). A traditional 

Jewish wife and mother. A classic Jewish grandmother. 

 

Mahmoud – Amal’s paternal grandfather (Age 69). He is from 

Ramla but was forced from his home by the Palmach during al-



Nakba of 1948. A former leader in the Palestinian Liberation 

Organization.  

 

Hiba – Amal’s paternal grandmother (Age 67). She was born to a 

wealthy family in Haifa who fled their home in wake of the 

1948 Arab-Israeli War.  

 

Yūsif – Amal’s maternal grandfather (Age 68). He was a 

mu’azzin of Al-Quds and comes from a long line of mu'azzinin.  

 

Fatimah – Amal’s maternal grandmother (Age 64). She grew up in 

Amman but came to Jerusalem for her arranged marriage. Fatimah 

is a traditional Muslim wife and mother. A classic Palestinian 

grandmother. 

 

Their Love-Interests: 

 

Amir – Amal’s classmate at Ivory. An Emirati Prince. He 

resembles Amal’s brother Marwan. He likes football and cars 

and is rather arrogant. 

 

Eliran – A cellist in Shira’s IDF Orchestra Unit. He reminds 

Shira of her brother Daniel. He is funny and has “ADD”. It is 

not until Shira finally overcomes her trauma and fear of 

attachment that they can be together.  
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